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Debbi	(00:54):	Hi	everyone.	My	guest	today	is	an	award-winning	author,	screenwriter	and	
filmmaker,	originally	from	Wales,	which	is	a	country	I	have	yet	to	visit,	but	would	love	to.	He	now	
lives	in	Los	Angeles,	where	his	short	films	have	won	fesHval	awards,	including	best	film	and	best	
screenplay.	He's	worked	in	feature	films,	documentaries,	commercials	and	music	videos.	As	a	
writer,	producer,	and	actor.	His	debut	novel	is	a	griKy	psychological	thriller.	And	what	beKer	than	
a	screenwriter	to	create	such	a	book?	I'm	pleased	to	have	with	me	today	as	my	guest,	Gareth	
Owen.	Hi,	Gareth.	How	are	you	doing	today?	

Gareth	(01:37):	Great,	thank	you.	Thank	you	very	much	for	having	me.	

Debbi	(01:41):	Oh,	it's	my	pleasure.	Believe	me.	I	am	just	the	Hniest	bit	impressed	with	your	
accomplishments.	AcHng,	filmmaking	wriHng.	What	don't	you	do?	<laugh>?	<Laugh>	

Gareth	(01:55):	Yeah,	I'm	definitely	more	comfortable	behind	the	camera	and	on	the	creaHve	
side,	but	yeah,	I	found	acHng	was	just	a	fun	way	to	get	on	set	and	meet	people.	And	I	think	as	an	
actor,	you	have	a	lot	of	downHme.	So	in	between	takes	when,	you	know,	the	crew	is	seYng	up	
the	lights	and	things	like	that,	you	have	a	lot	of	Hme	to	chat	to	different	people,	and	I	was	always	
inquisiHve	finding	out	what	everybody	did	and	what	their	roles	were.	And	so	for,	yeah,	you	
know,	building	a	network	acHng	was	great,	but	I	haven't,	haven't	done	much	stuff	in	front	of	the	
camera	for	a	while.	It's	definitely,	definitely	more	comfortable	behind.	

Debbi	(02:34):	I	can	relate	to	that.	Definitely.	yeah,	and	being	on	set	is	a	very	instrucHve	thing,	
isn't	it?	

Gareth	(02:41):	Oh	yeah,	absolutely.	There's	so	many	different	people	doing	so	many	different	
roles,	and	it's	very	fast	paced	and	yeah,	great	way	to	learn	is	to	just	be	there	and	see	what	
people	are	doing.	Try	not	to	get	anybody's	way,	but	at	the	same	Hme	ask	quesHons.	And	yeah,	
it's	a	great	learning	experience	every	Hme	I	go	on	set,	I	thoroughly	enjoy	it.	

Debbi	(02:59):	That's	fantasHc.	What	did	you	start	off	doing?	Did	you	start	off	with	photography	
or	acHng	or	wriHng?	

Gareth	(03:09):	WriHng,	yes.	ScreenwriHng.	I'm	essenHally	a	big	movie	buff,	you	know,	I	love	
stories	of	every	kind	but	a	huge	movie	buff.	Ever	since	I	was	a	liKle	kid	and	we	first	got	kind	of	
cable	TV,	the	film	channel	there.	There	was	always	one	film	channel	and	there's	a	movie	on	
every	night	to	eight	o'clock,	and	I	would	always	watch	the	movie	every	single	night,	no	maKer	
what	it	was.	And	it's	great	back	then,	because,	you	know,	whereas	now	you	have	Neblix	and	all	
these	other	different,	different	streaming	services,	you've	got	a	million	and	one	opHons,	then	it	
was	whatever	movie	was	on.	And	so	I	watched	a	wide	variety	of	different	things.	And	just	
acerward	fell	in	love	and,	and	then	I	got,	got	really	fascinated	with,	you	know,	where	these	
stories	came	from	and	the	structure	of	screenwriHng	and,	and	scripts	and	just	sat	down	and	just	
tried	to	do	it	myself.	
(03:56):	And,	you	know,	struggled	a	lot	just	figuring	out,	you	know,	how	everything	worked	and,	
and	self-taught	myself	when	I	was	younger.	And	then	when	I	was	a	liKle	bit	older,	started	taking	
some	classes	and,	and	learning,	you	know,	the	real,	geYng	the	fundamentals	down	and	so	forth.	
But	yeah,	definitely	wriHng	to	start	with.	There's	not	a	huge	amount	of	producHon	in	Wales.	
There's,	there's	stuff	going	on,	but	it's	a	lot	harder	to	get	involved	with.	So	as	soon	as	I	came	to	
California,	I	was	just	reaching	out	to	people	and	trying	to	get	on	set	wherever	I	could.	
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Debbi	(04:29):	I	guess	so.	

Gareth	(04:30):	I	think	wriHng,	starHng	out.	Yeah.	<laugh>	

Debbi	(04:32):	<Laugh>	GeYng	to	know	people,	that's	one	of	the	things	that's	really	important	
in	that	business	too.	

Gareth	(04:38):	Absolutely.	Yeah,	I	think	in	in	all	businesses	really,	but	specifically,	yeah,	TV	and	
film	and	it's	networking	is,	is	probably	the,	one	of	the	more	important	things.	And	I,	and	I	
imagine	something	that	almost	everyone	will	say	they're	not	doing	enough	of	especially	since	
COVID	as	well	has	made	it	more	difficult.	But	yeah,	again,	and	what	I've	found	as	well	is	true	...	
contrary	to	how	I	thought	it	might	be,	everyone	in	the,	you	know,	the	TV	and	film	industry	are	
just	such	nice	people.	Not	that	I	expected	not	to	be	nice,	but	I	thought	it	would	be	more	kind	of	
closed	door	and,	you	know,	kind	of	difficult	to,	to	get	it,	get	a	toe	in	the	door.	And	it	hasn't,	but	
everyone	is	extremely	nice	and	such	a	diverse,	different	group	from	different	backgrounds,	and	
everyone	is	very	welcoming	and	happy	to,	to	share	informaHon,	and	that's	been	a	pleasant	
surprise.	

Debbi	(05:32):	Yes.	That's	something	I've	noHced	also.	And	I	think	when	people,	especially	
authors	look	at	the	film	industry,	they	tend	to	feel	more	inHmidated	than	they	should	be	by	it.	
Do	you,	what	would	you	think	about	that?	

Gareth	(05:46):	Definitely,	yeah,	a	hundred	percent.	It	is,	you	know,	a	transiHon,	and	I	think	the	
main	thing	is	that	you	know,	I	don't	think	it's	a	secret	that	screenwriters	probably	aren't	
appreciated	as	much	as	they	should	be.	You	know,	without	the	script,	there	is	no	movie,	there	is	
no	show.	But	there's	just	so	many	other	elements	that	go	into	it.	And	I	think	the	one	thing	I	
would	advise	a	novelist	that	wants	to	break	into	the	screenwriHng	world	is	to	really	get	a	good	
understanding	of	the	other	elements	that	go	into	a	producHon.	You	know,	especially	finances	
and	and	budgets,	things	of	that	nature.	Because	that	can	really	make	the	difference	between	
having,	geYng	your	script	made	and,	and	not,	yeah.	You	know,	you	have	to	keep	a	pulse	on	kind	
of	what	the	market	is	looking	for	at	the	moment	and	what	people	are	acer	in	terms	of	what	they	
want	to	put	out	and	what	they	think	that	creaHve	market	needs.	But	yeah,	there's	a	lot	of	other	
aspects,	but	yes,	it's	definitely	an	industry	where	you	shouldn't	feel	inHmidated	to	try	and	break	
into.	It's	tough,	It's	very,	very	difficult,	but	likewise,	it's	difficult	to,	you	know,	write	a	novel.	So	it's	
a	fun	challenge.	

Debbi	(06:55):	There	you	go.	Exactly.	I	mean,	it's	all	a	maKer	of	trying	things.	I	think	that's	
fantasHc	advice.	At	what	point	did	you	decide	to	write	a	thriller	novel?	

Gareth	(07:09):	So	originally	I	did	write	the	story	as	a	screenplay.	And	once	I	kind	of	finished	the	
script,	I	thought	there's	just	so	much	more	that	I	wanted	to	mine	in,	you	know,	acer	the	story	
and	the	characters.	And	so	I	just	started	basically	expanding	on	the	different	plot	points	and	the	
different	character	development.	And	almost	by	accident	I	kind	of	stepped	back	and	I	was	like,	
“Oh,	wow,	I've	got	an	outline	for	a	novel	here.”	So	I,	you	know,	and	so	I	just	commiKed	to,	to	
start	wriHng	the	novel.	And	having	it	really	fell	into	place	nicely,	and	I	just	thoroughly	enjoyed	it.	I	
have	only	wriKen	one	novel,	but	I	do	enjoy	wriHng	a	novel	more	than	a	screenplay,	because	you	
can	just	get	into	so	much	more	detail	and	get	into	the	mind	of	the	characters	more.	And	the	art	
of	screenwriHng	is	being	very,	very	efficient	and	yeah,	efficient	with	your	words,	and	with	a	
novel,	you	just	have	a	lot	more	creaHve	freedom	to,	you	know,	get	really	into	the	prose	and	the	
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mindset	of	the	characters.	And	I	thoroughly	enjoyed	wriHng	the	book.	But	yeah,	originally	a	
screenplay,	so	I	kind	of	reversed	engineered	it,	whereas	usually	it's	a	novel	that	becomes	a	
screenplay.	This	is	a	screenplay	that	became	a	novel.	

Debbi	(08:20):	Which	is	something	that	people	should	think	about.	<Laugh>.	Definitely.	

Gareth	(08:24):	Yeah,	absolutely.	Yeah.	

Debbi	(08:27):	Let's	see.	Tell	us	about	the	novel.	What	is	it	about?	What's	the	name	and	what	is	
it	about?	

Gareth	(08:32):	Yeah,	so	the	novel's	called	Fragile	Creatures,	and	it	is	told	from	mulHple	points	of	
view.	I'm	a	big	lover	of	the,	you	know,	the	Guy	Ritchie	movies,	the	Snatch	and	Lock,	Stock,	and	a	
few	of	the	other	type	of	movies	where	the	plots	interweave.	But	the	main	premise	is	about	a	
hospice	nurse	named	ScarleK,	and	through	one	of	her	paHents,	she	gets	thrown	into	the	world	
of	kind	of	organized	crime	in	the	underbelly	of	Los	Angeles.	And	that	was	the	real	inspiraHon	for	
wriHng	the	book,	was	I	wanted	to	see	how	this	sort	of	everyday	woman,	you	know,	caring	
medical	professional	with	a,	you	know,	quote-unquote	normal	life,	how	she	handles	being	
thrown	into	these	situaHons	where	she's	being,	having	to	deal	with	these,	you	know,	criminals	
and	murderers.	And	it	was	a	fascinaHng	kind	of	journey	to	go	down.	And,	you	know,	this	
character's	dealing	with	everyday	stuff	of	cold	feet	about	geYng	married.	She's	unseKled	in	a	
job,	things	that	we	can	all	kind	of	relate	to	in	one	way	or	another.	And	by	the	end	of	the	book,	
she's	dealing	with	things	exponenHally	more,	you	know,	chaoHc	and	severe.	And	you	know,	just	
seeing	that	her	transformaHon,	that's	what	I	really	drove	me	to,	to	write	the	story.	

Debbi	(09:49):	Mm-Hmm.	<affirmaHve>.	Yeah.	do	you	tend	to	think	of	yourself	more	as	a	
screenwriter	or	a	novelist	now?	

Gareth	(09:56):	So	I'd	like,	like	to	think	of	both.	I	kind	of,	my	kind	of	handle	is	like	writer	and	
filmmaker.	I	think	that	covers	a	big,	big	area.	I	do	have	two	other	novels	outlined	that	I	want	to,	I	
could	start	wriHng	today,	but	I	am	focused	more	on	screenwriHng	just	because	of	the	point	that	
I'm	at	in	my	life.	You	know,	I'm	in	LA,	I'm	relaHvely	young,	<laugh>,	I	can't	quite	say	young	
anymore,	but	and	I'm	puYng	a	lot	of	effort	and	energy	into	screenwriHng	because	now	is	the	
Hme	for	me	to	do	that.	You	know,	I'm	in	LA.	I	have	my,	I'm	in	different	writers'	rooms	and	things	
like	that.	So	it,	it	definitely,	the	Hme	of	my	life	lends	itself	more	to	screenwriHng,	and	I	think	I	can	
always,	and	I	always	will	write	novels	going	forward.	But	yeah,	it's,	as	I	say,		I	do	prefer	the	novel	
wriHng	process,	but	yeah,	I'm,	I'm	hungry	to,	to	keep	making	content	in	that	world,	so.	

Debbi	(10:58):	Excellent.	Wonderful.	Are	your	films	also	crime-oriented,	or	do	you	work	in	
different	genres?	

Gareth	(11:05):	The	shows	and	movies	that	I	write	personally	are,	yeah,	they're	all	kind	of	
thrillers.	Some	lean	more	to	the	crime	element,	some	lean	more	to	the	drama	element.	But	I	
work	on	a	lot	of	other	things.	You	know,	I've	worked	on	comedies	and,	and	you	know,	more	just	
pure	dramas.	I	like	to	work	with	specific	groups	of	people	that	I've	made	really	strong	
connecHons	with.	I	have	wriHng	partners,	producing	partners,	things	like	that.	And	if	they	have	
an	idea,	I'll	jump	on	board	and	try	and	help	them	any	way	I	can.	But	if	I	sit	down	at	the	laptop	
and	start	wriHng	something,	it's	usually	always	a	thriller	that	comes	to	mind.	And	I	I	definitely	
focus	on	that	when	trying	to	produce	my	own	stuff.	
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Debbi	(11:57):	Mm-Hmm.	<affirmaHve>,	I've	noHced	at	least	I	think	that	authors	tend	to	get	kind	
of	pigeonholed	into	categories	or	genres.	Like	somebody	might	be	considered	a	thriller	writer	or	
a	suspense	writer	or	a	mystery	writer,	whereas	screenwriters	tend	to	be	a	liKle	less	categorized,	
it	seems	to	me.	I	mean,	I	know	that	there	are	people	who	tend	to	write	comedy,	but	I	think	
they're	also	equally	capable	of	wriHng	drama	or	noir.	What	are	your	thoughts	on	that?	

Gareth	(12:34):	Yeah,	absolutely.	Especially	if	you're	a	novelist	and	you're	wriHng	a,	you	know,	
you’re	known	for	a	series,	a	specific	series	you're	puYng	out,	it's	kind	of	harder	then	to	bring	out	
an	individual	novel	of	a	completely	different	type	and	genre.	But	yeah,	in	screenwriHng	it's	
almost	celebrated	in	certain	ways.	I	know	in	writers'	rooms	for	shows,	for	example,	even	if	you're	
just	wriHng	a	comedy	show	within	that	room	of,	you	know,	8,	10,	12	people,	it's	that	you	want	a	
diverse	group	of	writers	in	terms	of,	you	know,	there	may	be	eight,	someone	who	specializes	in	
horror	in	there,	and	it	might	sound	silly,	even	though	it's	a	comedy	show,	but	you	don't	just	want	
comedy	writers.	You	want	dramaHc	writers	and	maybe	a	thriller	writer	and	all	these	different	
areas	to	really	round	out	the	show	and	give	it	that,	you	know,	yeah,	well	thought	out	kind	of	feel.	
But	yeah,	it's	definitely	not	limited.	I	think	it	all	depends	on	just	final	output.	If	you	can	put	it,	put	
out	a	great	script,	and	it	really	doesn't	maKer,	you	know,	if	you've	been	specialized	in	a	certain	
genre	leading	up	to	that.	

Debbi	(13:43):	I	think	that's	one	of	the	things	that	really	disHnguishes	that	industry	in	terms	of	
the	wriHng.	It's	so	collaboraHve.	The	wriHng	itself	is	collaboraHve	and	the	process	of	making	the	
product	that	comes	from	the	wriHng	is	also	collaboraHve.	

Gareth	(13:59):	Oh,	absolutely.	If	you	bring	people	in	earlier	on	in	the	process,	then	it	makes	life	
easier	down	the	road.	If	I'm	looking	to	produce	something	and	I	have	producers	or	directors	that	
I'm	working	with,	I'll	want	them	to	read	the	earliest	dracs	of	the	script	and	give	an	idea	of,	you	
know,	producibility	and	ways	that	might	be	able	to	increase	the	chances	of	being	able	to	raise	
money	to	make	the	movie.	And	it's	definitely	more	of	a	business	way	of	looking	at	things.	And	I	
think,	you	know,	collaboraHon	within	a	team	is	one	of	the	fundamental	ways	to	make	any	
business	work	really.	And	you	do	have	to	put	on	your	business	hat.	Yeah.	That	is	the	difference.	

Debbi	(14:42):	So	true	<laugh>,	somebody	once	told	me,	it's	like	every	line	you	write,	you	think	
extra	costs	<laugh>.	Like	you	don't	wanna	add	extra	costs.	

Gareth	(14:53):	Yeah.	Especially	if	that	line	is	just,	you	know,	a	couple	people	talking	in	a	
different	country	that,	you	know,	we	don't	actually	have	to,	you	know,	do	we	really	wanna	fly	
there	to	shoot	this	one	liKle	scene?	

Debbi	(15:06):	Yeah.	So	true.	Let's	see.	What	do	you	like	to	read	and	do	you	have	any	authors	or	
screenwriters	that	you	find	parHcularly	inspiring?	

Gareth	(15:16):	Oh,	Absolutely.	Funnily	enough,	I	don't	read	that	much	because	I	am	always	on	
the	go,	but	I	am	an	absolute	lover	of	audiobooks.	I	burn	through,	you	know,	two	or	three	
audiobooks	a	month	minimum.	So	technically	I'm	reading	hundreds	of	books,	you	know,	but	not	
siYng	down	type.	I	wish	I	had	the	Hme	to	sit	down	and	really	read	them,	but	audiobooks	are	
fantasHc.	I've	got	a	big	German	Shepherd	that	I	walk,	you	know,	many	Hmes	a	day	and	I'll	be	out	
with	my	headphones.	But	my	favorite	author,	Dennis	Lehane,	was	a	big	impact	on	my	life.	When	
I	first	started	reading	his	novels,	I	realized,	“Oh	wow,	I	can	almost	write	a	novel	that	is,	you	know,	
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in	the	same	vein	as	a	screenplay.”	And	I	didn't	know	that	was	a	thing.	You	know,	Richard	Price	
was	one	of	his	favorite	authors.	One	of	Dennis	Lehane's	favorite	authors,	and	I've	gone	through	
his	books	and	similar	feeling	there.	Probably	my	favorite	novel	all	the	Hme	is	Galveston	by	Nic	
PizzolaKo.	It's	his	one	and	only	novel.	He	famously	went	on	to	write	and	create	the	the	show,	
which	I'm	completely	spaced	on	the	name	of	them.	I	can't	believe	it.	

Debbi	(16:26):	That	wouldn't	be	True	Detec9ve,	would	it?	

Gareth	(16:26):	True	Detec9ve.	Yeah.	I	can't	believe.	It's	one	of	those	favorite	shows.	

Debbi	(16:30):	I	can't	believe	I	remembered	that.	

Gareth	(16:31):	<Laugh>.	Yeah,	so	true,	True	Detec9ve.	And	yeah,	his,	I	wish	he	wrote	more	
novels,	cuz	Galveston	for	me	is	fantasHc.	

Debbi	(16:39):	I	love	True	Detec9ve.	

Gareth	(16:40):	<Laugh>.	Yeah,	it's	great.	It's	in	a	similar	type	of	vein	in,	in	the	style	of	it.	But	
then	in	terms	of	screenwriters	there	are	so	many,	I	really,	really,	I've	learned	a	lot	from	Alex	
Garland	who's	the	writer	of	Ex	Machina.	He	has	an	extremely	efficient	way	of	wriHng,	and	as	I	
said,	that	is	the	key	to	wriHng	a	great	screenplay	is	a	compelling	story	that	pulls	the	reader	in,	
but	it's	also	extremely	word	efficient.	If	you	can	tell,	if	you	can	get	your	point	across	in	10	words,	
but	you're	using	20,	someHmes	that	will	slow	the	script	down,	and	that's	really	not	what	you	
want.	And	he's	the	master	of	that,	I	think	so,	yeah.	Many	different	people	I	take	advantage,	take	
inspiraHon	from.	Reading	screenplays	is	probably	the	best	way	to	learn.	Any	screenwriter	are	out	
there,	you	know,	anyone	that	wants	to	get	into	screenwriHng,	best	thing	you	can	do,	there's	lots	
of	websites	out	there.	Go	on	and	download	some	scripts	and	just	read	them	and	you'll	learn	a	
ton.	Way	more	than	any	class	taught	me,	in	all	honesty.	

Debbi	(17:44):	Absolutely.	I	agree	with	you	completely.	I	have	to	ask	this	quesHon,	because	
you're	from	Wales.	Have	you	ever	been	to	Portmeirion	or	is	Portmeerion?	

Gareth	(17:56):	<Laugh>?	I	don't	know.	It	sounds	familiar,	but	I	honestly	can't	think	off	the	top	of	
my	head.	

Debbi	(18:05):	Well,	the	reason	I	ask	is	I'm	a	huge	Prisoner	fan,	a	fan	of	The	Prisoner,	the	old	
show,	The	Prisoner	that	took	place	in	Portmeirion	or	Portmeerion,	and	I	saw	this	documentary	
about	Patrick	McGoohan	who	made	the	show,	and	he,	somebody	who	was	talking	about	it	made	
it	sound	outright	creepy,	like,	“Oh	my	God,	I've	got	to	get	out	of	here.”	They	went	there	and	they	
said,	“Oh	my	God,	I've	got	to	get	out	of	here.”	<laugh>	

Gareth	(18:29):	Yeah,	well	there's,	there's	some	really,	really,	you	know,	old	structures	and	
buildings.	I	think	that	the	local	church	just	down	the	road	from	my	house,	I	think	is	something	
like	1800	years	old.	You	know,	there's,	yeah,	there's	so	much	history.	You	go	in	there's	very	
spooky.	
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Debbi	(18:48):	Yeah,	yeah,	yeah.	I	went	to	the	UK	many	years	ago	and	was	just	struck	by	the	the	
history	there.	Just	when	I,	when	I'm,	anyHme	I	go	to	Europe,	I'm	struck	by	how	old	things	are	
<laugh>.	

Gareth	(19:04):	Yeah.	I'm	a	huge	history	buff.	I	love,	you	know,	old	things.	It's	just	what's	
fascinaHng	to	me	is	the	records	that	they've	kept,	you	know,	just	with	the	old	monarchs	and	
some	of	the	kings	and	queens	and	the	wars	and	all,	you	know,	all	these	different	moments	in	
history.	The	detailed	records	that	have	been	kept	are	fascinaHng.	And	you	can,	I	love,	you	know,	
sinking	into	those	and	leYng	your	imaginaHon	kind	of	take	you	to	that	era	and	Hme	period.	

Debbi	(19:35):	It's	very	cool.	What	advice	would	you	give	to	anyone	who	would	like	to	write	for	a	
living?	

Gareth	(19:44):	It's,	so	do	you	mean	in	terms	of	novels	or	screenwriHng?	I	think	it's	kind	of	very	
different.	

Debbi	(19:50):	Either.	Both.	

Gareth	(19:50):	I	think,	yeah,	I'll	give	you	a	quick	one	on	both.	I	think	novel	wriHng.	The	key	is	to	
really	figure	out	if	you	are	looking	to	do,	you	know,	self-publish	or	go	through	a	tradiHonal	
publishing	house.	It's	very	difficult	to	do	either	really.	But	if	you	are	looking	to	self-publish,	I	
think	it's	a	case	of	building	your	brand	and	really	researching	what	that	involves	because	it	is	a	
full	Hme	job	and	you	really	need	to	be	able	not	only	to	be,	need	to	be	a	good	writer,	but	you	
need	to	be	a	good	market	brand	ambassador,	and	all	those	other	things	that	go	into	it.	So	that's	
something	to	really	research.	And	if	you	would	like	to	go	down	through	the	tradiHonal	publishing	
route,	there's	a	whole	other	set	of,	of	criteria	you	need	to	familiarize	yourself	with.	
(20:40):	So	definitely	don't	just	think	of	it	as	being	a	writer,	as	there	are	many	other	aspects	to	it.	
And	I	would	say	with	screenwriHng,	you	know,	I	hate	to	say	it	and	people	always	say	it,	and	you	
know,	people	always	ask,	is	it	real?	You	do	have	to	be	in	one	of	the	filmmaking	ciHes,	and	that	
doesn't	have	to	be	in	LA.	Actually	less	and	less	stuff	are	actually	geYng	produced	in	LA,	then	
people	move	into	different	states	to	produce	for	tax	incenHves	and	other	reasons.	But,	you	
know,	Atlanta's	another	big	one,	and	you	just	do	need	to	be	in	that	hub.	And	that's	because	of	
the	reason	we	discussed	earlier,	and	that's	networking	and	meeHng	people	and,	you	know,	being	
a	face	in	a	room	that	you	can	look	at	people	and	pitch	your	idea	and	stuff.	
(21:25):	So	that's	one	big	element.	And	in	learning	the	business	side	of	things.	You	know,	if	
you're	just	a	writer,	you're	one	of	many	hundreds	and	thousands	of	writers	with	a	good	script,	
and	there	are	a	lot	of	good	writers	with	a	good	script,	but	if	you	can	learn	the	business	element	
of	it	and	understand	how	the	money	works	and	who	you	need	to	have	on	your	side	to	get	a	
project	made	you,	you're	just	head	and	shoulders	above	most	of	the	other	people	out	there	who	
are	just	sat	behind	a	keyboard	wriHng.	

Debbi	(21:56):	Yes,	it's	all	true.	That's	absolutely	true.	Is	there	anything	else	you'd	like	to	add	
before	we	finish	up?	

Gareth	(22:05):	No,	fantasHc	quesHons.	It's	been,	you	know,	a	pleasure	being	on	the	podcast.	I	
really	appreciate	you	having	me	on.	And	yeah,	if	anyone	would	like	to	check	out	my	book,	Fragile	
Creatures,	it’s	on	Amazon	you	know.	I’d	appreciate	anybody	who	does	like	it	to,	you	know,	leave	
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review	on	there.	That's	kind	of	how	we	get	their	bit	of	recogniHon.	But	yeah,	no,	just	appreciate	
you	having	me	on.	

Debbi	(22:28):	Oh,	well,	it's	a	pleasure	to	have	you	here.	And	I	could	talk	to	you	probably	for	an	
hour	since	you're	a	movie	buff,	but	we	won't,	we	won't	do	that	unfortunately.	But,	thank	you	so	
much	again.	And	to	everyone	who's	listening,	please	remember	to	leave	a	review	for	the	podcast	
wherever	you	listen	to	them.	We	are	also	Patreon-supported	and	have	more	to	offer	to	patrons.	
Check	out	our	Patreon	page	and	see	what	you	think.	Thanks	for	listening,	and	our	next	episode	
in	two	weeks	will	feature	author	Sherry	Knowlton.	UnHl	then,	take	care	and	happy	reading.
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